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Frank, Liza Top Greek Season

The Temptations, the Four Tops,
Frank Sinatra, the original Fifth
Dimension, Chicago, Dan Fogel-
berg, Liza Minnelli, Joe Cocker,
Aretha Franklin and Bugs Bunny
are among the performers who will
headline during this year’s Greek
Theater season, skedded to get un-
derway April 26.

The Greek will continue this year
its Premiere Club memberships,
which go on sale March 22, that al-
low patrons to choose six or more
events and receive priority seating
before single tickets go on sale.

The Kentucky Headhunters and
the Texas Tornados kickoff the sea-
son April 26, followed by Hank
Williams Jr. and The Bama Band,
joined by Chris Hillman and the
Desert Rose Band on May 11.

The Stylistics, the Dramatics and
the Chi-Lites open on May 18 with
Reggae Sunsplash’s *91 world tour
May 24 and 25. ;

The Whispers headline May 31,
joined by Gerald Alston, while Dan
Fogelberg will take the spotlight
with his first appearance in three
years on June 1.

The soap stars from ‘Days Of
Our Lives’’ are the attraction June
2, while Charlie Daniels comes in
on June 14. Steel Pulse Party Pack-
age is skedded over the July 4 holi-
day while K-Earth’s Latino Rock &
Roll all-stars perform July 6.

Los Lobos is the main event on
July 13, Engelbert Humperdinck
July 20, Lee Ritenour and the
G.R.P. all-stars on July 26 fol-
lowed by Harry Belafonte July 27.

The month of August starts out
with a return visit from the Tempta-
tions and the Four Tops Aug. 2 and
3, Chicago Aug. 6 and 7, followed
by Roxette Aug. 8. The month con-
tinues with the original Fifth
Dimension, reuniting Marilyn
McCoo, Billy Davis Jr., Florence
LaRue, Lamonte McLemore and
Ron Townson Aug. 10 with country
boy George Strait headlining and
Kathy Mattea joining Aug. 11.

A 50-piece orchestra will accom-
pany Warners Bros. presents Bugs
Bunny on Broadway Aug. 16, with
Liza Minnelli following closing out
the month Aug. 30 and 31.

Air Supply opens September on
the 7th while Peter, Paul and Mary

comes in Sept. 14. K.T. Oslin and
Travis Tritt headline Septiiloi
“while Larry Carlton and the Rip-
pingtons are skedded for Sept. 20
Michael Feinstein and his orchestr
perform Sept. 21 with Tom Jone
coming in Sept. 28.

The K-Earth legends of Rock
Roll open October (4, 5) while an:
event called Jazz to End Hunger —:
which features the Count Basie O
chestra, George Duke and Maynar
Ferguson, among others — wi
play Oct. 19. :

Artists with dates as yet to be an-
nounced include Joe Cocker,
Aretha Franklin, Gipsy Kings,
Hiroshima, Indigo Girls, Santana
and Frank Sinatra.

Included in the season offerings
will be an early offering, May 4, of
Joe Sample, Gerald Albright and
Lalah Hathaway at the Pantages.
The return engagement of ‘‘Tru,”’
starring Robert Morse at the Henry
Fonda, is also a Greek package
offering.
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Rogers & Co. Back On Happy Trails
RCA Album ‘Tributes’ King Of Cowboys

W BY EDWARD MORRIS

NASHVILLE—RCA Records is bow-
ing its Roy Rogers “Tribute” album
with a broad-based campaign aimed
at re-exciting the public about the
“King Of The Cowboys” and his
western music legacy.

“Tribute,” which will be released
Sept. 24, is a 12-cut album that show-
cases the 79-year-old Rogers in duets
or trios with 11 top country acts. Also
included on the album is a Rogers
solo, a solo by his son, Dusty, and a
version of Rogers’ theme song,
“Happy Trails,” that features a
chorus of 24 country acts.

The CD version of the album is in a
Digitrak package and is the first
country music project to use the envi-
ronmentally friendly case, according
to Shorewood Packaging.

For collectors, RCA is also making
available a vinyl picture-disc version,
with a color picture of Rogers super-
imposed on each side. Only 5,000 such
albums will be pressed, and retailers
LBdbrad 97/
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may order them on a first-come, first-
served basis. They will carry a sug-
gested retail price of $10.98.

“Hold On Partner,” a duet with
Clint Black and the first single from
the album, will be out Sept. 26. An ac-
companying music video is being
shot. It will be previewed at a label
press conference in Nashville Sept.
30.

Consumer ads for the album will
run from October through December
in “Tune In,” “Music City News,”
and “Country Music,” as well as in
the “DISCoveries” and “Goldmine”
record-collectors’ magazines.

To familiarize radio programmers
with the project, the label is sending
out a CD that contains the four songs
that feature RCA artists, plus an ex-
tended interview with Rogers. An in-
terview-only CD is being distributed
to others in the media.

Retail accounts will be serviced
with a 15-inch Roy Rogers standup.

In addition to Black, these acts are
paired with Rogers on the album: K.

Dslin Stakes Out Distin

ctive Turf

T. Oslin and Restless Heart, Lorrie
Morgan and the Oak Ridge Boys, the
Kentucky Headhunters, Randy Trav-
is, Ricky Van Shelton, Willie Nelson,
Emmylou Harris, and Kathy Mattea.
Singing on the “Happy Trails”
chorus are Harris, the Headhunters,
Mattea, Morgan, Oslin, Restless
Heart, Shelton, Travis, Dale Evans,
Dusty Rogers, Daniele Alexander,
Kathy Baillie, Michael Bonagura,
Holly Dunn, Alan Jackson, Roger
Miller, Reed Nielsen, Marie Osmond,
Eddie Rabbitt, Riders In The Sky,
Johnny Rodriguez, Marty Stuart,
(Continued on page 58)

SINGER K.T. Oslin has a boy-
friend, but she’s not saying

who.

The only clue the pretty
'80’s Lady will give away 18
this: “It’s someone I've known
for a while. We were friends
first, which is a big difference
for me. I've never done that be-

fore.

«¢’s real nice. It's better

than real nice because 1

haven’t had a date for the &
longest time!”
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t’s no longer a novelty to see an
independent, forceful woman
in country music, but K.T.
Oslin is still an anomaly.
She was in her early 40s when
Ber career clicked into gear five
ears ago, so she’s a kind of mature
govice.- And though her three al-
ums have been country hits, the
dinger-songwriter has staked out a
defiantly distinctive turf, an area of
iophisticated song-craft whose
nks to country music are often
ngential at best. .
During one stretch of songs at
éer Greek Theatre concert on Sun-
ay, Oslin offered some soul-tinged
/ pap, a piece of gently propulsive
pop-rock cut from Fleetwood Mac
“dloth, a rocker with a New Orleans
ait, and a sultry version of the
guirky R&B oldie ‘‘Love Is
trange.” Country’s return to tra-
ditionalism missed Oslin by a mile:
ax and keyboards anchored her
hand, and there wasn’t a fiddle or a
pedal steel in sight.
! But rather than recall the taint
qf compromise associated with

¥
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country’s watered-down crossover
era, Oslin—whose Southern up-
bringing was supplemented with
work in Broadway musicals and
jingle recording sessions—is simply
following her musical instincts
with refreshing freedom.

The result is a series of varied
settings for her deftly drawn de-
pictions of love and life. Whether
the scale is intimate (“Hold Me")
or epic (“'80s Ladies™), Oslin finds
the particulars that personalize the
stories and bring the characters to

, life. She joked Sunday about a

country opera she hasn’t written
yet, but the fact is that she some-
times does seem like a playwright
trapped in a songwriter’s life.

She delivered her tales at the
Greek in a rangy, bluesy voice that

gained strength and nuance as the -

show progressed. The only thing
missing was a real sense of occa-
sion. She tested just one new song
Sunday, leaving the show without
an edge of anticipation and fresh-
ness.

—RICHARD CROMELIN
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Award Nominees /99/

CMA Announces Final

Clint Black heard his name called out
three times while he and Carlene Carter
announced the final nominees for the
Country Music Association Awards. The
press conference was held in front of the
Grand Ole Opry House which will be the
site of the annual awards to be given out
on Oct. 2. Reba McEntire will host the
two-hour show.

1oy5160y Bcsoo abueIQ 9yl

The leading nominees were Vince Gill
Other multiple nominees are Garth
Brooks (five), Reba McEntire (four) and
Clint Black (three.) Those earning two

and Alan Jackson, both of whom scored
nated for Song—Don’t Rock The Jukebox

six. Gill is nominated for Entertainer,
Video categories. He has two tunes nomi-
and Here In The Real World.

Male Vocalist, Single, Album, Vocal Event
and Song. Jackson was named in the
Male Vocalist, Single, Album and Music

1661 ‘6 LmnE,mEmm ‘Kepuoly
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Don’t Rock The Jukebox, Alan

Jackson; Don't Tell Me What To Do, Pam Tillis;

Friends In Low Places, Garth Brooks; Here’s
Album: “Don’t Rock The Jukebox,” Alan

Jackson; “No Fences,” Garth Brooks; “Pocket

Entertainer: Clint Black, Garth Brooks,
Full Of Gold,” Vince Gill; “Put Yourself In My

The final nominees are as follows:
Vince Gill, Reba McEntire, George Strait.

nominations are Chet Atkins, The Judds,
Single:

Mark O’Connor, George Strait, Pam Tillis

and Travis Tritt.
A Quarter (Call Someone Who Cares), Travis

Tritt; Pocket Full Of Gold, Vince Gill.
Shoes,” Clint Black; “Rumor Has It,” Reba

McEntire.

Judds,

The

Roger Murrah &

: Friends In Low Places, Earl Bud
; Here In The Real

gwriter): Don’t Rock
World, Alan Jackson & Mark Irwin; The

Foster & Lloyd,

Female Vocalist: Patty Loveless, Kathy Mattea,
Sweethearts of the Rodeo.

Reba McEntire, Lorrie Morgan, Tanya Tucker
Male Vocalist: Clint Black, Garth Brooks,

Vince Gill, Alan Jackson, George Strait.
Voeal Group: Alabama, Diamond Rio, Kentucky

HeadHunters, Restless Heart, Shenandoah.
Vocal Duo: Baillie & the Boys, Bellamy

Song (awarded to son
The Jukebox, Alan Jackson,

Keith Stegall
Dance, Tony Arata; When I Call Your Name,

Tim DuBois & Vince Gill.

Lee & Dewayne Blackwell

Brothers,

Vocal Event: Chet Atkins & Mark Knopfler,
The Highwaymen, Mark O’Connor & the New

slin; Don’t

an Jackson; Fancy, Reba

Musician: Chet Atkins, Barry Beckett, Paul
McEntire; Love Can Build A Bridge, The
Judds; The Thunder Rolls, Garth Brooks.

Franklin, Mark O’Connor, Matt Rollings.
Horizon Award: Mary Chapin-Carpenter,

Mark Chesnutt, Doug Stone, Pam Tillis, Travis

Tritt.

Nashville Cats, Dolly Parton & Ricky Van
Video: Come Next Monday, K.T.
0x,

Shelton, Randy Travis & George Jones.

Rock The Ju
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- Simple pleasure
As a songwriter, Vince Gill
follows Hank Williams’ example

By Jack Hurst
Country music writer

ince Gill, who is tied with
Alan Jackson for the most
nominations (six) in this
year’s Country Music Asso-
ciation annual awards (to be
televised Oct. 2 on CBS), wrote or

co-wrote several of the cuts on his

hit albums “When I Call Your
Name” and “Pocket Full of
Gold,” but he plays down his skills
as a songwriter.

“I don’t think I’'m ‘ever going to
have the songwriting depth of a
Bob Dylan or a Guy Clark,” he
says. “I don’t know if I have the
wisdom. I'm not dumb, but I’'m
not heavily educated and I’'m not
a big reader. I read books, but not
to the extent a lot of writers do.

“My stuff’s going to be fairly
simple. Hank Williams’ writing
was very simple. It’s amazing how
many of his songs are standards,
and he’s looked upon as the great-
est count% songwriter ever. I won-
der if anybody would take him se-
riously if he showed up in town in
the 1990s with those tunes.

“But I try to be simple that
way.”

Gill has found that his simplicity
captures listeners’ attention—and
not just on his “When I Call Your
Name,” nominated for song of the
year.

“l sat down with my dad one
day and played him a whole bunch
of my new songs, and he kind of
got this worried look on his face,”

Nashville notes

Gill recalls. “He said, ‘Are you all
right? Is your marriage OK? I'm
really concerned about you. I hear
a lot of despair in these songs.’

“I said, ‘Well, there’s some de-
spair there, but they’re just songs.”

On the record: More than 50
Nashville music figures—featuring
16 soloists including Garth
Brooks, Kathy Mattea, Travis
Tritt, Patty Loveless, Lorrie Mor-
gan, George Jones, Barbara Man-
I(%tc:l_l,1 Ri%ky %kzbggl.s, Charlile
Daniels and_K.T. Oslin—recently
collaborated in the Nashville re-
cording of the just-released “Let’s
Open Up Our Hearts,” a song
dedicated to “at-risk” youth and
benefiting Cities in Schools, the
nation’s largest non-profit dropout
prevention program. ... “Harvest
of Seven Years (Cropped and
Chronicled),” an hourlong music
video anthology by k.d. lang, was

released last week. ... Song title -

of the week: “Between a Rock and
a Heartache” by R. Irving, L.
Clark and D. Simmonds.

In Nashville last week, Randy
Travis and George Jones teamed
to film an Oct. 12 HBO segment
of “Influences,” an eclectic series
emphasizing how performers in
various music genres affect each
other.

Jones was highly and repeatedly
complimented by the younger
Travis in the unscripted show, and
he graciously returned the favor by

BY JIM BESSMAN
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Remember how we used to complain
about there being no country/Nashville
music in New York! Here’s nine nights in

August: 7R

Thursday: K.T. Oslin/Desert Rose at
Westbury Music Fair, where we drove out
with industry insider Chris Capece and PWL
America Records A&R chief Brian Chin (his
boss Robert John, who wrote “Time Stood
still” for former management client Vern
Gosdin and publishes some Vern songs out
of Terrace Entertainment Corp., was on his
way to the opening of Vern’s Rocket City Am-
phitheater in Ardmore, Tenn.). K.T. the In-
credible gave a textbook lesson in concert
intimacy, also movingly tributing “my boss”
Joe Galante for taking a chance on her, after
which Joe stood up and waved. Desert Rose

was equally extraordinary,

with ex-

Buckaroo Tom Brumley proving a perfect

pedal steel replacement for Jay Dee
Maness. Chris Hillman, belying his admit-

ted but undeserved “Mr. Arrogant” rep,
dedicated “You Can Go Home” from DR'’s
new album 7rue Love to KZLA D] Barbara
Barri, who did go home from L.A. to visit
N.Y. and attend the show.

‘Hearts’ Benefit Single,

Video Hit The Retail Bins

NASHVILLE—The “Let’s Open
Up Our Hearts” single and video,
aimed at encouraging children to
stay in school, are now on the mar-
ket. Recorded in April by 56 coun-
try acts (Billboard, April 13), the
song will raise funds for the Cities
In Schools dropout-prevention pro-
gram, headquartered in Alexan-

dria, Va. Both the single and video
are being distributed through Capi-
tol Nashville Records.

The single has been serviced to
radio, and both it and the video will
be sold in retail record stores. The
cassette single will retail for $3.49
and the video for $9.98. Country
Music Television has added the vid-
€0 in light rotation.

WSIX Nashville DJ Hoss Burns
masterminded the project and co-

! /

wrote the song with Don Huber.
Country radio stations are being of-
fered market-exclusive rights to
use the song in advertising promo-
tions. Stations would contribute
$10,000 to Cities In Schools for the
right. ;

Cities In Schools operates drop-

out-prevention programs at 278 cen- |

Ib?rss in 58 communities across the

Soloists for “Let’s Open Up Our
Hearts” are Duane Allen, Garth
Brooks, K.T. Oslin, Rodney
Crowell, Lorrie Morgan, George
Jones, Lee Greenwood, Ricky
Skaggs, Kathy Mattea, Charlie
Daniels, Billy Joe Royal, Barbara
Mandrell, William Lee Golden, T.
Graham Brown, Patty Loveless,
and Travis Tritt.

!
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K.T. Qsjint
Desert'Rose Band
Westbury Music Fair
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~This was truly a very entertaining
evening with K.T. Oslin as the

country’s top billing. Some people call
ht_ar crazy for Ie@yipg her stage and

T.V. commercial career to try her hand

at being.,a coantry songwri
she showed them!ry e
Her first two albums went latinum
and earned her three rammy
Awards, and the second one, This
Woman, established her as a writer
and performer capable of shining
bnghtly in almost any form of popular
music. She is very hard to miss, as she
emerged from the darkness fanning
herself with her flair for the sensual,
ﬁ)r:,ee puts your mind into a state of the
K.T. Oslin (T for Toinette) dipped in-
to the musical history t))ooﬁg and
grought you back to the mid-'40s with
You Call Everybody Darling” and fur-
ther on down the road with her new
and most popular “Mary and Willie”
and “Momma Was A Dancer,” which
gave you an insight on a part of her life
when she was a girl and how she saw

the future lying beyond in her musical
dreams.

_Also one of the bright stars of the
night was the opening act for Ms. Os-
lin, the Desert Rose Band. This group
of fine performers really warmed
things up. Remember the Flying Burri-
to Brothers? Well Chris Hillman hasn't
changed a bit. They were just fabu-
lous. The audience ate up song after
song and they received a clammorous
standing ovation, which they truly
deserved. ~  —Patti Singhl

CMA

MUSIC VIDEO OF THE YEAR
“Come Next Monday”, K.T. Oslin; dir. Jack
Cole; “Don’t Rock The jukebox”, Alan
Jackson, dir. Julian Temple; “Fancy”, Reba
McEntire, dir. Jack Cole; “Love Can Build A
Bridge”, The Judds, dir. Bud Schaetzle;
“The Thunder Rolls”, Garth Brooks, dir.
Bud Schaetzle.

ROSS: Directors Cole- and Schaetzle
(pronounced like pretzel) deservedly
dominate this field. K.T.’s eclectic Frank-
enstein adventure gave her career new
momentum, and the emotionally drain-
ing Brooks clip (banned on TNN/CMT)
was certainly the most controversial.
However, the spiritual message of broth-
erhood painted in mystical southwestern
colors in “Love Can Build A Bridge”
should help the Judds soar to the po-
dium. (Blatantly missing from the nomi-
nations was Kathy Mattea’s “Time Passes
By.”)

HIGHT: But it's boring. Where's the ac-
tion? Our supposedly younger audience
is yawning their way to the channel-
changer. | won't dispute the clip’s
beauty and cinematography, but | think
the sense of humor hiding in all of us will
clearly move the CMA to choose “Come
Next Monday.”

MR_7-23%/
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psl in Stakes Out Distinctive Turf

V) t's no longer a novelty to sce an
R independent, forceful woman
‘A in country music, but K.T.
@slin is still an anomaly.
She was in her early 40s when
er career clicked into gear five
ears ago, so she’s a kind of mature
novice. And though her three al-
Bums have been country hits, the
Jinger-songwriter has staked out a
defiantly distinctive turf, an area of
dophisticated song-craft whose
Ynks to couniry music are often
gangential at best. A
» During one stretch of songs at
Ber Greek Theatre concert on Sun-
day, Oslin offered some soul-tinged
Q'op, a piece of gently propulsive
op-rock cut from Fleetwood Mac
loth, a rocker with a New Orleans
gait, and a sultry version of the
quirky R&B oldie ‘“Love Is
Strange.” Country’s return to tra-
ditionalism missed Oslin by a mile:
ax and keyboards anchored her
hand, and there wasn'’t a fiddle or a
pedal steel in sight.
: But rather than recall the taint
of compromise associated with

3
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country’s watered-down crossover
era, Oslin—whose Southern up-
bringing was supplemented with
work in Broadway musicals and
jingle recording sessions—is simply
following her musical instincts
with refreshing freedom.

The result is a series of varied
settings for her deftly drawn de-
pictions of love and life. Whether
the scale is intimate (“Hold Me”)
or epic (* '80s Ladies’”), Oslin finds
the particulars that personalize the
stories and bring the characters to
life. She joked Sunday about a
country opera she hasn’'t written
yet, but the fact is that she some-
times does seem like a playwright
trapped in a songwriter’s life.

She delivered her tales at the
Greek in a rangy, bluesy voice that
gained strength and nuance as the -
show progressed. The only thing
missing was a real sense of occa-
sion. She tested just one new song
Sunday, leaving the show without
an edge of anticipation and fresh-

ness.
—RICHARD CROMELIN
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